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A Note About the Links in this E-book 
back to contents

  
As you read through this e-book, you’ll notice a LOT of links, colored in blue and underlined. 
There are two types of links in this book: 

1. Links to other locations within this PDF document, and 
2. Links to websites on the Internet. 
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Introduction: 
back to contents

 



http://www.voiceacting.com/aova-se
http://www.commercialclinic.com/
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The Basics of a “Home Studio” 
back to contents

 

Your Studio’s Purpose 
 
The first thing you need to do before you ever even think about putting a “home studio” 
together is to ask yourself this question:  

n versatility,ti57.sopto ticaours,.3homev
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Important Technical Terms You Need to Know 
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Impedance Refers to the electrical resistance of a circuit – measured in Ohms. For the 
purpose of this guide all you need to know is that professional microphones 
(with an XLR connector) are Lo-Impedance [150 – 600 ohms], and most 
consumer equipment, including microphones that use a ¼” connector are 
high-impedance [10,000 – 20,000 ohms]. 

Jack  A female counterpart to a plug. 
Level  Referring to the overall volume of a performance (voice level) or the output 

of a piece of audio equipment (signal level). When an audio engineer asks 
you for a level, you should deliver your lines with all the dynamics of loud 
and soft that you intend for your recorded performance.  

Limiter 
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created from “plosives” during speech. When spoken in certain words, the 
letters “P,1ers G223P,1ers K223P,1and1ers T23P,1can ech.
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Unbalanced (wire) A wire that has only a single wire surrounded by a shield is 
considered unbalanced. The negative (-) of the audio signal is carried on 
the shield. This shortcut results in a greater susceptibility to interference 
and the requirement for shorter cable runs. Consumer stereo equipment 
typically uses unbalanced wiring.  

Waveform Refers to the visual representation of an audio signal. A pure tone creates a 
sinusoidal waveform that does not waver. The human voice creates a highly 
complex waveform. All audio waveforms have a positive (+) side that is 
viewed above a horizontal center line, and a negative (-) side that appears 

http://www.josaka.com/Content/Glossary-of-Terms/a.htm
http://www.dilettantesdictionary.com/
http://www.testing1212.co.uk/Content
http://www.angelfire.com/ca/stereophile/glossary.html
http://www.digidesign.com/disk/disklinx/glossary.html
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drive that runs a least 7200 RPM. High-end drives for video production 
currently operate as fast as 10,000 RPM.  

http://www.sharpened.net/glossary/index.php
http://whatis.techtarget.com/
http://www.tekmom.com/buzzwords/
http://www.pcwebopaedia.com/
http://wombat.doc.ic.ac.uk/foldoc/
http://www.sheppardsoftware.com/web_games_vocab_computer.htm
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 90 dB A lawnmower 
 110 dB A car horn 
 120 dB A rock concert or jet engine 
 140 dB A gunshot or firecracker 
  -65 dB Typical microphone output 
 
The term decibel is also used to refer to changes in an electronic signal that ultimately will 
create a change in sound pressure. Since a microphone changes acoustic energy to electrical 
energy, the decibel works well to compare the relative volume of audio signals. The record 
volume indicator on your equipment or software indicates the relative volume of the incoming 
audio as referenced to a standard of 0dB  
 
While the reference for 0 dB acoustically is the roughly threshold of human hearing, the 
electrical equivalent of 0 dB referss5 0  / micr

http://www.phys.unsw.edu.au/%7Ejw/dB.html
http://www.audiopile.com/
http://www.radioshack.com/
http://www.audiogear.com/
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http://www.voiceacting.com/products/homestudio
http://www.electronics-tutorials.com/basics/impedance.htm
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Microphone Technique: Using the Microphone 
back to contents

 
Microphone technique is a subtle but powerful way of enhancing your cha98 er org the 
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http://www.acousticsystems.com/broadcast_portfolio.html
http://ww.clearsonic.com/
http://www.primacoustic.com/nyvo.htm
http://www.primacoustic.com/nyvo.htm
http://ww.vocalbooth.com/
http://www.wengercorp.com/
http://www.whisperroom.com/
http://www.homerecording.com/bbs/showthread.php?t=145751
http://www.homerecording.com/bbs/showthread.php?t=145751
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http://www.voiceacting.com/products/homestudio/acousticmatls
http://owenscorning.com/around/sound/soundhome.asp
http://owenscorning.com/
http://www.a-m-s.com/
http://www.a-m-s.com/
http://www.foambymail.com/Eggcrate.html
http://www.a-m-s.com/
http://owenscorning.com/around/sound/soundhome.asp
http://www.primacoustic.com/
http://www.voiceacting.com/products/homestudio/acousticmatls
http://www.acousticalsolutions.com/products/foams/sonex.asp
http://www.soundprooffoam.com/
http://www.markertek.com/
http://www.realtraps.com/
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If you’re looking for something more substantial, you might consider following the lead of Geoff 
Bryan. Geoff is a professional voice talent in Los Angeles who needed to upgrade his home 
studio acoustics. Based on a design by Steven Klein, Geoff built a 3-panel “booth” for under 
$100 that uses inexpensive materials and greatly improved his room. Geoff’s complete design 
and building instructions are on his website at www.geoffbryan.com/booth.html.  
 
In his book “Voice Actor’s Guide to Home Recording

http://www.geoffbryan.com/
http://www.geoffbryan.com/
http://www.soundcontrolroom.com/vocal_booth.htm
http://www.geoffbryan.com/booth.html
http://voiceacting.com/products/homestudio/index_page0002.htm
http://www.realtraps.com/
http://www.ethanwiner.com/acoustics.html
http://www.ethanwiner.com/acoustics.html
http://www.ethanwiner.com/basstrap.html
http://www.ethanwiner.com/basstrap.html
http://www.ethanwiner.com/BTParts.html
http://www.ethanwiner.com/BTPlans.gif
http://www.voiceacting.com/products/homestudio


http://www.eldorec.com/
http://www.eldorec.com/
http://www.eldorec.com/
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Monitoring Your Audio 
back to contents

 
You’ll need speakers or a pair of headphones to monitor your recordings. Don't expect your 
computer’s speakers to give you the detail and quality you need for professional work. 





http://www.voiceacting.com/products/homestudio
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Fortunately I was able to find a buyer for that fancy digi, system, at



http://www.voiceacting.com/products/homestudio
http://www.voiceacting.com/
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http://tabletote.com/




http://www.voiceacting.com/products/homestudio
http://www.voiceacting.com/products/homestudio
http://www.voiceacting.com/products/homestudio
http://www.voiceacting.com/products/homestudio
http://audacity.sourceforge.net/
http://digitalsoundplanet.com/SoftwareHouse/Products/Audio_Master/Freeware/freeware.phtml
http://digitalsoundplanet.com/SoftwareHouse/Download/download.phtml
http://www.goldwave.com/
http://www.fasoft.com/
http://mediasoftware.sonypictures.com/
http://www.adobe.com/products/audition/
http://mediasoftware.sonypictures.com/
http://www.cakewalk.com/
http://www.steinberg.net/ProductPage_sb.asp?Product_ID=2014&Langue_ID=7
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Using Your Laptop at Home 
back to contents

 
As nice as a laptop computer is, there may be times when you wish the monitor screen was 
just a little bit larger. Not 

http://www.wififreespot.com/
http://www.wi-fihotspotlist.com/
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http://www.euphonix.com/video/index.htm
http://www.solid-state-logic.com/
http://www.solid-state-logic.com/
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http://www.bswusa.com/searchresult.asp?searchType=keyword&searchValue=phone%20coupler
http://jkaudio.com/products.htm
http://www.bswusa.com/proditem.asp?item=INLINEPATCH
http://www.bswusa.com/proditem.asp?item=AUTOHYBRID
http://www.bswusa.com/proditem.asp?item=HOST
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http://www.ispeek.net/
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b. Each of those sub-folders would contain sub-folders for each project you do for 
that client, and each project sub-folder would contain all the files needed for that 
particular project.  

c. An additional folder within each client folder would hold your completed MP3 
files. This folder could be named UPLOADS, or DELIERY, or whatever name 
works for you. 

Your recording software will give you the ability to save your files wherever you want on your 
computer hard drives. As you open your software to record tracks, get into the habit of 
assigning your storage locations at the start of each project. If you wait until you have begun, 
you could easily have necessary files for the project scattered over several different locations. 
Your software may not identify the specific 

http://electronics.howstuffworks.com/dvd5.htm
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http://www.kungfu-guide.com/
http://computer.howstuffworks.com/mp3.htm
http://www.webopedia.com/TERM/W/WAV.html
http://www.webopedia.com/TERM/A/AIFF.html
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http://cnet.search.com/search?chkpt=astg.cnet.fd.search.cnet&q=cd+burning+software&tag=srch
http://www.avery.com/us/Main?action=software.AverySoftwareDetail&catalogcode=WEB01&softwarecode=3200
http://www.usps.com/send/waystosendmail/senditwithintheus/mediamail.htm
http://www.fedex.com/
http://www.usps.com/shipping/expressmail.htm
http://www.usps.com/shipping/prioritymail.htm


http://www.nox.ac.uk/cehoxford/ccs/facilities/transhare/ftp/howftpworks.htm
http://www.yoursite.com/
ftp://ftp.yoursite.com/
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That’s a Wrap 
back to contents

http://www.voiceacting.com/
http://www.voiceacting.com/products/homestudio
mailto:homestudio@commercialclinic.com
http://voiceacting.com/products/homestudio/index.htm
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http://voiceacting.com/products/homestudio/
http://www.audiotools.com/
http://www.homerecording.about.com/
http://www.andyneill.com/home_recording_studio.html
http://www.humbuckermusic.com/jul5th20buil.html
http://www.shure.com/shurenotes/feb2003/default.asp
http://www.tweakheadz.com/guide.htm
http://www.tweakheadz.com/choosing_a_mixer_for_your_studio.html
http://www.tweakheadz.com/
http://www.homerecordingconnection.com/news.php?action=view_story&id=28
http://www.homerecordingconnection.com/news.php?action=view_story&id=29
http://www.homerecordingconnection.com/news.php?action=view_story&id=30
http://www.homerecordingconnection.com/
http://holstein.creativecow.net/articles/fisher_jeffrey/recording_voiceovers/
http://www.bkla.com/stdiofaq.htm
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A sa fe  p l ace  f a r  away  f rom the  techn ica l  wor ld  o f  vo iceove r .  
 

C l i c k  he re  when  you ’ re  ready  to  re tu rn .  
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